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Heide Schlüpmann:  
I'd like to say a few words here about film history and how it can be experienced today. 
Since its founding, Kinothek Asta Nielsen has seen itself as a living archive. We want 
to take films from the archive shelves and screen them. 
Films only live when they are seen. 
We have always been concerned with renewing the experience that goes along with 
the films; without it, they don't exist as part of our culture or public sphere. To 
experience this component of our so-called "film heritage" is to experience analogue 
projection in a cinema. 
 
It is the task of cinematheques and film museums to not only restore film prints but also 
to recreate an experience that is getting lost in the age of digitalisation – I quote here 
from José Manuel Costa, the director of the Cinemateca Portuguesa in Lisbon. 
 
As a "Kinothek", we wanted to, and want to, be an institution that is dedicated to the 
neglected film and cinema history of women – both filmmakers and viewers. The 
difficulty of granting women and their work the same presence and space as their male 
colleagues is well known – ProQuote Film in particular has drawn attention to this in 
recent years. 
 
I would like to take this opportunity to thank the Frankfurt Women's Department, which 
has supported us for a long time – since our founding in 2000 – and which has 
continued to do everything possible to provide Kinothek Asta Nielsen with a good basis 
for its programme work. 
 
Since 2012, we find ourselves and our work in a new difficult situation, which everyone 
involved in film history is familiar with; it is associated with the triumphal march of 
digitalisation. 
 
The digitalisation of cinemas began in 2012 and considerably reduced the 
opportunities for screening historic film copies. 
Thanks to the "Pupille" and the cinema in the Filmmuseum, Filmforum Höchst, and Mal 
Seh'n Kino, we are still able to screen these copies in Frankfurt am Main. 
 
Politics forged head with its support of digital technology, and as a result, there is no 
more support for the manufacture of analogue copies. The archives mostly give in, 
though the Filmmuseum Wien and Cinemateca Portuguesa are exceptions. This in 
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turn means that analogue prints are distributed only reluctantly – handling them is 
inconvenient and since they're practically irreplaceable, they are expensive. 
 
This wouldn't have to happen if the New didn't involve suppression and destruction of 
the Old. Music has it better than film: there are always new performances of baroque 
concerts and romantic sonatas, which are part of our culture. We also have the option 
of listening to this music on CDs. 
 
Everywhere there are provisions for digital distribution of this thing that is not film, but 
rather a representation of it – whereby it should be noted that again, films by women 
often fall out of the digitalisation projects. It is important that we combat this as well. 
We, the Kinothek, on the other hand, are interested in the living presence of film history. 
For as long as possible, we will screen analogue copies in a cinema space in order to 
create the experience that is getting lost. In this sense, we too have taken up the 
subject of history. 
 
 
Gaby Babić: 
When making a festival, we cannot remain untouched by the current state of society. 
It is becoming increasingly obvious that we need alternatives to the capitalist 
globalisation that involves breaking up important cultures of solidarity and rampant 
destruction of nature. We need alternatives to the irresponsibility of our western way 
of life. 
 
Reviews and impressions of history are helpful – they are vital – as we look for a 
different way of thinking and acting. Remake deals with the hi/stories of those who 
were ignored and subjected; they are mostly the stories of women. Emancipatory 
points of reference, courage, and the power of resistance are harboured in these 
stories, and they become more current and more urgent the more inescapable the 
present dynamism seems to be. 
 
To take up Heide's subject – digitalisation – and take up the thread again to film culture: 
the present will sooner or later require a new way of distributing subsidies. Things can't 
keep going with film festivals like they have been, with more guests on more flights, 
faster exploitation chains, and materiel battles over digital devices that lead to an 
immense consumption of resources. 
 
Not least important is that we seriously question the material foundations of digital 
technology, which has recently been termed the "moving image" in the realm of film 
festivals. Do we really want to integrate things such as VR technology into our daily 
lives? The current ecological and social costs of digital streaming via Netflix, for 
instance, are horrendous; the technology is extremely destructive. Digital expansion is 
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primarily exploitative expansion. Its costs are borne by people in other places and by 
the next generations. There is no ecological deal to be made with digital expansion. 
 
Remake does not need to pay homage to current immersive, virtual reality and 
participative technologies, nor does it want to. The cinema space and the audience 
possess the ability to meet the emptiness of modern speech with (often pre-verbal) 
fantasies. This way we can stop looking at things as though there were no alternative 
to progress. Therein lies the political relevance of cinema work. 
 
The "Pupille" is more than just a venue for us, and we hope that this space will remain 
the centre of our festival in the future. We hope that in a few years, when the move of 
the AstA is completed, the Student Centre will become a "common" in the meaning of 
sociologists and historians like Silvia Federici and Maria Mies – and that we will meet 
again on common ground. Bianca Riemann and Michaela Filla-Raquin from the 
"Offenes Haus der Kulturen" will speak about this prospect later on. 
 
 
Karola Gramann: 
Two decades have gone by since the Kinothek Asta Nielsen was established; twenty 
years of film evenings, film series, festivals, and film journeys, when we screened our 
programmes in other places. This varied work for and with the public is the essence of 
the Kinothek, and we want to maintain it. In the past five years, we have become 
increasingly involved in establishing the Kinothek as a permanent institution to ensure 
that it can be taken over and continue to be led by others. 
Today I can say that this has succeeded, for two reasons. 
For one, Gaby Babić joined me in directing the Kinothek in early 2018. 
For another, after 20 years of sustained support by the Women's Department of the 
City of Frankfurt, this autumn the Hessen State Ministry for Higher Education, 
Research and the Arts declared its intention to jointly support the Kinothek. 
For me, this means that starting in January 2020, I can step back from directing the 
Kinothek and concentrate on project work. This is my wish. 
 
The work on Remake – Frankfurt Women's Film Days was for Gaby Babić, Heide 
Schlüpmann and me a process of confrontation with conceptual, contextual and 
practical questions which brought us together as a team. The festival is thus also the 
documentation of a successful fusion of different cinema and women's movement 
generations and their respective experiences and ideas. Remake also presents good 
prospects for the future of the Kinothek. 
 
We are not interested in merely creating a festival event; our work with film 
programmes in various locations in connection with various initiatives and audiences 
is, and remains, the most important thing. Remake is a component of this, and also 
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presents an opportunity for us to gain an audience in other cities and regions. We 
previously traveled to cinema audiences in other cities with particular retrospectives 
on Asta Nielsen and Elvira Notari – now those audiences are also coming to us in 
Frankfurt! 
 
One more note on the programme: the Friday of the festival is dedicated to the history 
of queer cinema. We screen films by directors who dared to bring the splendour of 
lesbian love to the screen as a matter of course – at a time when the prevailing film 
industry looked on it as dark, and beyond perverse. These films were incredibly 
important to us in the 1970s. We also screen films that stir up entrenched genres, such 
as the avantgarde or the heterosexual male genre par excellence, the Western. And 
all these were made before New Queer Cinema had established itself. 
 
I am particularly delighted that Ruby Rich, who coined the term "New Queer Cinema" 
in 1990 and is a long-time friend and colleague, will accompany me at Friday's 
programme. This means for me, both historic and biographical elements will screen in 
the cinema that day. 
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